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A Romanticist 

A ROMANTICIST 

Young Adventure, by Stephen Vincent Benet. Yale Univ. 

Press. 

Mr. Benet is a young poet of fervid and romantic tem- 
perament. He fishes in the well of his own personality, and 
brings up for our inspection various scaly specimens which 
have lurked in semi-obscurity. He casts his line deep, and 
there is something not quite healthy and robust in the fish 
he offers us. 

To break away from metaphor, most of Mr. Benet's 

poetry is either too fantastic, too highly-colored — a fault of 

youth; or too melodramatic, too morbid — youth again to 

blame. For instance, in the poem The Lover in Hell, the 

first half is cheaply gruesome, insincere, no more convincing 

than a small boy playing bogey-man; but when the theme 

turns to heaven Mr. Benet achieves some lines of clear 

beauty. 

The eloquent thunder 

Of new, glad, suns, shouting aloud for joy 

Over fresh worlds and. clean 

And she is the low lake, drowsy and gentle, 

And good words spoken from the tongues of friends 

And calmness in the evening. 

Briefly, there is too much poison, blood, hell, death and 
damnation in the book. Perhaps this has been Mr. Benet's 
armor against the charge of sentimentalism made against so 
many young poets. There are too many loud-sounding, 
highly-colored adjectives to snare a beauty ever escaping 
such devices. But sometimes, when his voice is less clamor- 
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POETRY: A Magazine of Verse 

ous, beauty peeps at us from between his words. Here and 
there throughout his verse one finds beautiful, imaginative 
lines, and there is at least one good poem, Love in Twilight, 
which I quote in part: 

There is a darkness behind the light — and the pale light drips 
Cold on vague shapes and figures, that half-seen loom 
Like the carven prows of proud, far-triumphing ships; 
And the firelight wavers and changes about the room. 



Gently she breathes — and the long limbs lie at ease, 
And the rise and fall of the young, slim, virginal breast 
Is as certain-sweet as the march of slow wind through trees, 
Or the great soft passage of clouds in the sky at rest. 



One shaking and fragile moment of ecstasy, 
While the grey gloom flutters and beats like an owl above. 
And I would not move or speak for the sea or the sky 
Or the flame-bright wings of the miraculous Dove! 

M. A. S. 



OUR CONTEMPORARIES 

CONTINENTAL MAGAZINES 

The famous old Mercure de France is a leisurely journal : 
it analyzes and anatomizes, vivisects and pries into and 
comments upon every subject in existence and out. How- 
soever, Theodore Stanton, their former American corre- 
spondent, and Vincent O'Sullivan, their present one, are 
not at all too informed or precise. And the famous old 
magazine has become too secure, too steady — it has all the 
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